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All public performances of these works must be reported to the appropriate Performing Rights Organization (ASCAP/BMI/SESAC)
under the corresponding “PRO Tracking ID,” which can be found below and on all score cover pages. All rights to compositions
remain with the composers.

To support the composers to the fullest extent, please report all performances to the appropriate PRO. Additionally, contact us at
press@parmarecordings.com for performance or press inquiries, and keep us informed of any plans to perform works from this

Anthology to have your event promoted by PARMA.

Atomic Fanfare for brass quintet STUART BEATCH
PRO Tracking ID: PM Atomic Fanfare
PARMA Music Publishing (ASCAP)

Mitose, prolifération, apoptose for brass quintet JEAN-PATRICK BESINGRAND
PRO Tracking ID: PM Mitose, prolifération, apoptose”
PARMA Music Publishing (ASCAP)

Prism for brass quintet HONG-DA CHIN
PRO Tracking ID: PM Prism
PARMA Music Publishing (ASCAP)

In medias res for brass quintet JOSH GETMAN
PRO Tracking ID: PM In Medias Res
PARMA Music Publishing (ASCAP)

Zero Quintet for brass quintet KENTA MASUDA
PRO Tracking ID: PM Zero Quintet
PARMA Music Publishing (ASCAP)

To Throw for brass quintet MICHAEL MIKULKA
PRO Tracking ID: PM To Throw
PARMA Music Publishing (ASCAP)

Brass Quintet No.1 for brass quintet ANDREW SELLE
PRO Tracking ID: PM Brass Quintet No 1.
PARMA Music Publishing (ASCAP/BMI)

The Grind for brass quintet BERNARD WALASAVAGE
PRO Tracking ID: PM The Grind
PARMA Music Publishing (ASCAP)

Elegy for brass quintet LIZA WHITE
PRO Tracking ID: PM Elegy
PARMA Music Publishing (ASCAP)

Overflow for brass quintet KEI HONG WONG
PRO Tracking ID: PM Overflow
PARMA Music Publishing (ASCAP)
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In 2012, PARMA Recordings launched our first Student Composer Competition, an opportunity for young and emerging
composers to showcase their abilities and originality in a variety of ensemble combinations, from string quartet to brass
quintet to full orchestra and more.

As a way to turn more people on to the large number of well-crafted and inspired scores we received, we created the
PARMA Anthology of Music in order to recognize and bring attention to these composers, these creators of phenomenal and
innovative works, new amalgamations of styles and genres, new conceptions of form and structure, and new methods of
expression and execution.

The criteria for this year's Anthology were basic and clear: all applicants had to be 30 years old or younger and must actively
be studying composition, while the submitted pieces must be scored for brass quintet and have a duration of no more than 10
minutes. The reason for this was that we wanted ensembles and performers to have easy access to new compositions such
as these, pieces that are modest in size and scope (if not in musical language or compositional ambition), programmable,
performable, and optimized for public presentation.

The Competition received a huge number of worthy scores, and included here is what our panel of judges felt to be the
strong entries. We hope you agree.

As a final note, | would like to extend a warm congratulations to the Grand Prize Winner of the contest which yielded this
collection, Michael Mikulka. Michael's piece “To Throw" is an inspired and finely honed work which builds to a point of
precise repetition, and represents not only the quality of works submitted to the Competition but also the fearlessness with
which so many modern composers approach their work and art.

As the Grand Prize Winner, “To Throw" was premiered at the 2014 PARMA Music Festival by the Redline Brass Quintet on
stage at The Music Hall in Portsmouth NH.

PARMA's goal here, as with all of our projects, recordings, and endeavors, is to shine a bright light on music that is engaging
and enervating. We'll leave the categorizations to others.

Enjoy the music!

fakin

Bob Lord
CEO, PARMA Recordings
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The panel of judges and editor of the 2014 PARMA Student Composer Competition served an invaluable role in the early processes
of this Anthology. The scores received for the inaugural competition served as its source material, and were thoroughly vetted for
professionalism, innovation, programmability, and performability by editor Andy Happel and judges Timothy Davis, Kyle Spraker, and
Thomas Wells.

TIMOTHY A. DAVIS brings a variety of administrative, corporate, and new music experience to his role as CEO of the Boston New Music
Initiative. Recognizing the need for a strong network across musical disciplines, Tim's motivation in founding BNMI reflects his long-
standing commitment to furthering the careers of composers and musicians. He has served as a judge for composition competitions
with the National Federation of Music Clubs and on judging panels for BNMI's Calls for Scores. As an educator, Tim provides private
composition instruction, and he worked as an instructor of theory and aural skills at the University of lowa, where he earned Pi Kappa
Lambda honors in graduating with a doctorate in composition in 2009. He also holds degrees from Boston College and the University
of Massachusetts.

Later than most, KYLE SPRAKER began learning the trumpet in high school at the age of sixteen. His musical interest began with the
saxophone, but after being recruited to participate in Drum Corp International he was persuaded to learn a brass instrument. With a
strong desire to teach, Kyle was accepted to California State University of Long Beach to earn a degree in Music Education, but was
immediately encouraged by his professor (Robert Frear) to focus on trumpet performance. Kyle went on to pursue a Masters of Music
in Performance at the New England Conservatory in Boston, MA (2010). There, he studied with Boston Symphony- Second Trumpet,
Benjamin Wright and reqularly performed with the NEC Philharmonia, conducted by Hugh Wolf.

Aside from a performing with groups like Discovery Ensemble, Boston Philharmonic Orchestra, and Callithumpian Consort, Kyle also
enjoys teaching. This year, Kyle (with Chris and Phil) joins faculty at the Longy School of Music as a Teaching Artist mentor. Other
educational projects include the Boston Philharmonic’s Crescendo and Band Buddy Programs, which bring musicians right into the
classrooms of grades K-5 in Dorchester and Allston. Internationally, Kyle has travelled to San Juan de Coldn, Venezuela to give three
weeks of masterclasses, lessons, and a recital for students participating in an El Sistema music festival. Similarly, he has also trav-
elled with the Boston Chamber Orchestra for three weeks of teaching and performing in Fukuoka, Japan. Summer festivals attended
include: the National Orchestra Institute, Idyllwild Festival, and Castleton Festival with Lorin Maazel.

THOMAS WELLS began his formal composition studies at the University of Texas at Austin in 1960 with Kent Kennan and Clifton Wil-
liams. He received his Bachelor of Music (1966) and D.M.A. (1969) degrees from that institution, studying with Hunter Johnson. Wells
founded the University of Texas Electronic Music Studio in 1967 and served as its director until 1975. He was accepted in Karlheinz
Stockhausen’s Composition Studio in Darmstadt in 1968, and participated in the project “Musik fiir ein Haus" (Stockhausen 1971,
217, 222). Wells joined the faculty of the Ohio State University School of Music in 1976, and continues to teach there as Professor of
Composition and Director of the Sound Synthesis Studios. In addition, he has served as guest professor and artist in residence at the
University of Novi Sad (Serbia), Johannes Gutenberg University (Mainz), and Ball State University. His works have been performed
throughout the U.S., Europe, Japan, and Korea, and by orchestras and ensembles such as the Dallas Symphony Orchestra, Spokane
Symphony, Columbus Symphony, and the Pittsburgh New Music Ensemble.

He has received grants and commissions from the National Endowment for the Arts, Ohio Arts Council, Ohio Humanities Council,
Pennsylvania Council on the Arts, and the Texas Commission on the Arts. Wells received the Governor’s Award in the State of Ohio for
Outstanding Individual Artist in 1990. He hosted the 1984 Society of Composers National Conference (Frank Zappa, keynote speaker),
and the 1989 International Computer Music Conference, both at The Ohio State University in Columbus, Ohio. He was active in the
1500-member Society of Composers, serving as its president from 2002 to 2014.
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PARMA Recordings LLC is the parent organization of the Navona, Big Round, Ravello, and Capstone label imprints.
Our work spans classical, jazz, rock, blues, family, and film, and includes programs and divisions for custom audio,
licensing, publishing and more.

PARMA's labels feature work by artists such as Grammy® winner Richard Stoltzman, Pulitzer Prize winner Lewis
Spratlan, renowned session and live drummer Steve Gadd, Pete Townshend of The Who, Pixar/Randy Newman
orchestrator Jonathan Sacks, legendary bassist Eddie Gomez, jazz great Chick Corea, and New York Philharmonic
concertmaster Glenn Dicterow, among others.

PARMA emphasizes new and engaging sounds, innovative presentation, and an interactive experience from all of
our physical and digital products. PARMA has pioneered the use of Enhanced Content in our releases to bundle
and incorporate digital study scores, recording session photos and videos, composer interviews, applications for
mobile devices, and other contextual information.
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Atomic Fanfare

Transposed Score

Stuart Beatch
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Notes pour I'exécution :
Performances notes:

+ =closed

° =open

==
=S

~ 7 =flatterzunge / fluttertonguing

= staccatissimo

= air sound
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Durée de la piece : environ 5 minutes 30
Duration of the piece: ca. 530
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Mitose, prolifération, apoptose
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Program Notes

Natural phenomena have been my inspirations for music
compositions, including Prism, which is inspired by the process
of a triangular transparent solid body dispersing light into the
colors of the optical spectrum. Changes of colors in the piece
symbolize rays of light being dispersed through a prism. I am
always amazed with the color of brass instruments, and the idea
of prism fits perfectly with my conception for the brass quintet.
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Natural Phenomenon
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In medias res

A movement for Brass Quintet

Josh Getman

2014
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-Notation-

,E,E ﬁ Quater-tone alterations T upwards

? HF Quater-tone alterations | downwards

Lo
J

ﬂ\._ol_ﬁtj L Oy XN Q. x—

PARMA Anthology of Music 2014

Inward airflow without buzzing while sounding a consonant[{] on the mouthpiece.

Outward airflow without buzzing while sounding a consonant[f] on the mouthpiece.

Make only consonant [kf] on the mouthpiece.

Voice on the mouthpiece. Actually sounding pitch is notated.

The highest pitch. Sound may be dirty.

Flutter—tonguing

Play with pitch indicated on the standard method.

At the same time, shake the instrument's body as fast as possible.

"Down" with lip and valves

"Gestopft" (Hand-Stopping)

Ordinary playing

Ornaments (as fast as possible)

Play with the irregularly pitches as fast as possible.

Play with the same pitch as fast as possible.
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Play improvisation with changing fingering quickly without tonging.
J /VM\/LA/ Interpret the rough direction of transition of the pitch with the actually notation

visually.

F\J normal glissando
rm J play glissando with tonguing as minute as possible.

= -

Sub Tone_ _ _ _ ____ | "Sub Tone"

Half Valve. - . . ______. | "Half Valve"

Play with the vibrato in the range from minor 2nd to major 2nd about the upper and

WideVib.- - - == - - -~
lower.
e
______ yi3-= Strengthen the vibrato.
..... Jdb.____ Weaken the vibrato.
-
o

from silence to crescendo

o from decrescendo to silence

(A) M When you play with the wah-wah mute, repeat manipulating that is opening

and closing the hole.
(B) ~w Rhythmic patterns of this manipulation are indicated with (A) ~(D) .

PARMA Anthology of Music 2014
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a)

4 p

4 a) at the same time
; b) order of the sound

: ¢) Play immediately after sounding of the other player.

*Accidentals apply to the bar and the part. (except "Senza Misura")
*Trumpet is notated in Bb, Horn is notated in F.
*Basically, Play without vibrato.

*Basically, sound of "fortessimo" should be hard and sharp.
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Score

Zero Quintet

approximately 10"

= 0 D] (7]
Ist Trumpet in B> |- D> | ‘ N
ANIVJ L= [ L
o } ¥ T
ad lib with tonguing and steady speed p mp
as fast as possible in this pitch range (Pitch is irregularity)
approximately 10"
oI /h!' ‘ R
7 P R )] N
2nd Trumpet in B? | JH® /- e B m— —"" &‘7
ANIVJ L= 3 1 l'!: 1 %.
J L (range) = P -
ad lib with tonguing and steady speed
as fast as possible in this pitch range (Pitch is irregularity)
approximately 10"
. m O] [ h g™
iy H'e )] L il N
Homin - [ Y e —
ANIVJ = 3 /A LA QI
J L (range) = +—
SN . p sfzp
ad lib with tonguing and steady speed
as fast as possible in this pitch range (Pitch is irregularity)
) - ) T
Trombone | Z ?P‘P‘\} ] ‘qu
I [
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rax - D) ﬁ
Tuba | 9 fe—0" —— -
- + | |
J non dim
Half Valve_ - - -
3 — z > 4
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r3) 33— % §
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B Tor. 2 o 1] 7 4 ) o o o S
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I(U } (7] Tr} y ] ] y ]
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Choke over with keeping —3p
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n-‘ I
Tuba |- *f s oF— 7 7 *t
~ 1 %
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Zero Quintet
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*Irregular Pitch(in Wide Range)
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Zero Quintet
-30 -

Approximately 20"

\
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*Play like Dotting(Short Note Value). :
*Irregular Pitch(in Wide Range)
*Interval of the "Dots" is Approximately Do
ﬂ *All Players except Horn should Synchronize "Dots" GRADUALLY with Horn Player!
Hn. ? d
Thn. ‘): é
Tuba ‘): é
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’138 I |
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< s
*Play like Dotting(Short Note Value). ):
*kIncrease the frequency of the pitch "D" GRADUALLY.
*Interval(CONSTANTLY) of the "Dots" is Approximately Qe :
ﬂ * Synchronize "Dots" with Other Player. i
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Tuba ‘): i
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To Throw

Michael Mikulka

Molto Rubato

78-92

J=

harmon mute, stem in

K.P
Il L HEN
| EEE
] ﬁo ]
1 | 1008
x?
i [ o
o RONH RO RO RO
n‘r
| EEE
] o |
TR
~ QL
N NN ) \ NN AT
111 ™~ | 100
| EEE
—
| |
N
N
0 LYIA
e LONH LY LY MY
.8 (18 ®
= §
8
o 1 ~e 1
=
=
=
S
£
.w 0 1
H Bupy Bupy Bupy Syl
NG N g n N
s
a9 Q Q
R
= £ £
S S S
& & &
m
M

1st Trumpet in Bb

2nd Trumpet in Bb

o]
.\HA. [T171 ~y TT79
TR ~d ~d
~t QL
TR e 1 Ama 1
mumyl Rusul mumyl I mumyl
™™
e 7w
' ﬂ g ® '
am K
A.\\!
0 0 pan
LAY LA LY Lt LONH
[ A
-
1 1
1
0 0 LT
\
|
A ﬂf\\‘
L i
1 1
nuwl
|, HEE
T 0 ~d
~L
QL
1 1
o T A L]
Butyl Rusyl Busyl It Busyl
N O 9 N a

94

PARMA Anthology of Music 2014



e«_

—_—wf

"

sub.

0o

i

H.O

I ——
Pl

mf

oo o o

I

[#4
L
~.

7‘9

—mf = p
=

"wah"
I~
el

2L o5

(0)

=

—_— >+ —>»O0

slowly cover

-

o

slowly cover

(0)

be

rax

10
r [)
15
)

2

95

P

a

f

P

b &
Y

< Dl <

19 12)
it
9]

"4

)

a

oooooeoe .

%
mf
7

mf

L4

=]

i

d =4

[

M)
o) W&

]

r ()

PARMA Anthology of Music 2014



S
fo

mf<

124 4

—

(x= any notes)
7 (i)

]
[ S—

[

PO

|
g

mp
mp

|~

Lo >

be

be

be
d o

=4

AR /E|

mp

- J

[ v W /1
ANSVALS 3
V A%

[ Fan W
| fan W /1

V[l
[T S
|- 3 = |/
o
| L m “~
IA)
B
> L i o/ \u ¢/ &
IS i QL
e < N DU LT
R
] S ] >
0 um 0 rmJ 1 1
H—.‘
T
1 1 1
-~y
B
i) o)
o .
U
2 [ fmJ \0/1 1 ' '
T m ¢ B
V
¢
1 1 1 1
o
-~y ~y ~y -~y
B o B B
A_.fv < L Wia an
6 = (¥ ﬁ 4v ﬁﬁotnuw ﬁ 1wy
SNGe N NG N N
/ 3\ /

96

|~
-

g3—1 =3

_
o he o o o o
o Do O 0 0 @

mf

—3

3__l

id
mp

5o
d o

open

mp

35
r ()

PARMA Anthology of Music 2014



open

mute out

39

(1
Ei.N
] 1
L R
N NN mumul n: N
L e
1] e
m M ]
( il 0 o
A RONH RONH .(_
il 2
1] T |
Y
| || ~t
NN mumyl mumul
(1l
B Ll 1 1
12 ]
LN LONH LN
e m..
~e ] 1
1
1 1 1
| 8
uy)
1 1 e
A v
LYl m.. T
| LI L
H#/‘
0 i3 ®
N N e
\

accel poco a poco.

N Suny) N N N
N\}- 1)

e

_LON

e

S
| L]
e
i
T
N\}- 1)

e

_LON

e

3#4 .
N e
pa
i b &
(e {
ALy
Ol
9 Pl
1)

3 || e o
)
ﬁi.

e T
ﬁ\d
[
QL HBL )
-~
L
& I
T 1
i e
) 2
# "
QL e
-~ Ei.N
a
Sl [ ) |
N
an S
! A §
e
o
BN
NG o
AN

il

With more energy

J

=100

) D> 3
Jo ok

X /
X /

97

PARMA Anthology of Music 2014



Py
1P L

e

P&

3/J

——3—

e

Py
1P L

£

-
XA

be

o

Do

Py
1P

——3—

Py
1P L

5\

)

57
r [)

Yo

bz

5\

65
r [)

Yoo

T =
98

>
[

>
P&

—3—
——3—

ey

— 3
——3—

PARMA Anthology of Music 2014



%

a

be's T b = =
! —;‘P'b;r a—

Deve®

I A
b @
P&

s o <

A

v - -
—

I A
-b-l
e o
 T1hgl

N

(Mo @
b#

Py
1P L

‘ M
T =—be

=

mf

Y

be-
v v -

mp
mp

N
e

e o

wraithlike

mp
be
mp

y%‘ <

-

N A
®
L i
¥

-

Py
1 Ll

-

Y

v v -

he &
4

be

I A
-
a

-

y%‘, <

XAl
®
L O

4
N

v - -

Py
1Pl

mp
he o
mf
) o < r’ ®
4
mf
be
mf

AND"4

[ fan Wk
y AW )

[ fan W A
o =
g JIhg
[ Fan W /A
ANBVALS 3

[ fan W A
) 5

78

Il ‘K
e o

99

? 2

P R R B R

2
P

mf

® /¢

b
il
r

- ® Ve

N
IAY

A

be

a

v - -

a

be

PARMA Anthology of Music 2014



7
_

L d
"4

r—

e <

7

be
mf

—

K

—

-

<mf<
<mf<

be

IAY

v - @

<mf —_—_—

mp
mp

=2

e

e -
"4

—
—

mp
mp
—
mp
mp
fe

bo < &

127

IAY

s Sbe T e

—

-

o o o he e
\/.
>mf>

Iz

IAY

v - -

7

he o
be

7

A

TeA

IAY

v - -

he o
b
mf
—
e >

0

(o be- gt BT e, bere

r [)
88
)

A
T
1/

sl ]

D

L d

be*

mf

mp

2Py

a

b

S

be

) 1)

qe

a

LN

1/

be

A

be

[ £anY

100

Pe——

mf

=

be

A

be

be

b

=

PARMA Anthology of Music 2014



L o

D

bo

b

7

be

=

I I
I Ih &

|
be I
e D be

Py
et

P

(M e
AN

P&

D

o

be

b#

bﬁ'

94

) o

1
be
o

R

A=

b

)"

7

7

i it i I i
n i o
18 A
L 1A ﬂ TITeA L 1
4N R A
MTeA m\
ol J il e
N oA a0
— LY (Y0 B
L YA %A R[S Ne
%Wuvw B B TTWA
A 8L SaNd
ol A
ﬁ MTTTeA (YEE
ol A
MTeA (Vi
(YHAN B B MTTeA
N -
| e i\ J
ol ;ﬁw R 12 AU
0 .l 07 -
| oA A O
o \ TTTeA
wMVW A ™A (YEN
B I\ 1B A
A TIwA (Vi
[ 1IN AR B B TT™A
i G iis
B [ ) (YE B
[ AWH. Jerh
N \ b B B \\H
- i YaNt
(YA Nl L)
A Ya N L) (YR i
(YN T ) (YE
A Ya N B B L)
[l kﬁw’ .
(YN ) (YE B
| rmJ . rmJ AHWH. rmJ Bl YaNe rmJ
1h o o \\W fmJ
N N N n o
S\ /

rit.

w1 I8 i < Iy
[ YHI M L) 1] \\W
| I oo
& LIS R [ 2
| 1RHN / ||| [T] rh.wwl [TT™
A & o b I
i | i ] Ll
Rl I Y 1] )
i 5 sty
JL N AN
L [T TN
Aol v il
Er.N —
o] T 177 > o] TTTeA
i = =
TN TN
TINA L B L B
AR ] A 9T
|| [TTNA B \\Hﬂ>
i AL
|| TTT®A [TTNA
Tl il A
L TIT®A BiG MINA
“ep TN
BN f L™
| annl o] L o]
A ~ Al AN
% Yill) MR B T8
A-|OTN A Lnur
1127
[ 1HES >u\\\
|8 B 1o o imw>
N Lhw_|1.>
o | 1HEE T | 1HEE B
B >.h.wuvw AT
A N T [ a5 B \4.|W>
A\ OTN A\ OTN
Ll [TTMA
| JHEE | 1008
B | B A
1 P
| N
| JHEE T | JHEE B
Bl YR f Bl I8! f
BN
At u A A
- ﬁ Syl ﬁ N ﬁ ﬁlor,____n____ ﬁ r,____r,____HW ﬁ
hxnmwv N np/ np/
\ T /

101

PARMA Anthology of Music 2014



Dramatic

=84

107 J

| 1
NN NN &R 2 {1 EN s ;WHW; EN
€ Gl 1 9l
“Mo
i \..v\: L) Q]
L M.P
L YRER|
N SCYEN w_a
A ..L:
YR S YRR
™ .
AN ..L y NG
. .P\\;‘ [T TN [1T™:
| ;
ol s 0 ® 118 N
|} 1 h
b TN N A
H.
™
k& ~
™
~
1 1 >_|m
N NE S a
\ 4

102

PARMA Anthology of Music 2014



PRO Tracking ID: PM Brass Quintet No1
PARMA Music Publishing (ASCAP/BMI)

"y COMPOSERC MW ; ', O
X i fusn( A?REE R Wil

BLES, PERFORNERS ANBA
’WELL-\NR\TT & v:

'ZUORs 10 DisCOVERY




Srass Quintet No,

Andrew Selle
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Notes

Duration is approx. 8 minutes

Written dynamic range is pp-ff

Trumpets are pitched in C

Reguired mutes:

4.1, Trumpets 1+2 - Straight, Cup, Harmon
4.2, Hom - Straight

4.3, Trombone - Straight, Cup

4.4, Tuba - N/A

5. Tempi should be observed as strictly as possible

-
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Brass Quintet No. 1

Andrew Selle

Score - In C

Yo AN Yonn LN Yoan
_A#\l ) YHH 1 v_ _A.T: \va_

il LT l ukhr
A.vuv, N (Yo N iv
A - T (Y N
9] N ot i e
(MRS p.mJ QL pmJ INH fmJ \\\a_fmJ Il fmJ

Susyl S8y R AT AT
Wl I
14 1L YHIN 1 1 1

~t ~

T O Aty Yt Yt
Aaw Aa o T av
Nl ANH T T T

Ieaul Il Lol MO MO
AL ﬂ NALLL ﬁ TTMA ﬂ cJ;ﬁ \\w\,ﬁ
A.v < || M < i M v
Al s [N TR R

Yoau au M Yoau Yoad
AL AN

~e ln_of b MY ~ e I_Quf M

~e \_ ~e ~t ~e \_ ~e

WoE o E e gl i B

L S S |

RONH RO RO S=ul RO

S | el Tl e e

Il L R L1

s (M M M % LY
wn

(%

e\ L L . .

= >viﬂ a>£fJ foJ A V\ﬂ 43#

LN 3 LN Teny! REOH
N N Nee A W

— (9] &9 [0 <

&) ) = 5 3

g = £ E &

g g 7 £

£ £ =

= =

= =

LONH LN LEONSH MONH LEONH
o R T
T & T il & il il
RO RONH RONH RO O
19| TN
E==
. _ 1 > T W T W
T 1
LONH LEONH LEONH LY LEONSH
T e TR
1 1
TTo! 100 1o
Yt CYaNH LYot Yt Yo
~t ~e 17781 1L Y ~e
| THER 8 (TTm 8 TT79 8 .P\\P e 8
AL ) >> TITR7A > Q- TTR/A >
A& I®A I®A
A .v&_ e =WJ A, =WJ A |l
(Y A oA A TS LY
Hu%,.,/ ﬁ N ﬁ N ﬁ wW/ ﬂ N ﬂ
N o~ o N o7
L 1N s M s BIA)
N W N R S T s I
(YHER
E=
L I | R
S S 3 i
Af\l o T A.Fl \LJ
LN REONH T~ LOONTH LEONSH
SR NI e o a
\ /
— N = =1 <
= < H O e
g & = F
@) &}

©2011 Andrew Selle
ALL RIGHTS RESERVED

106

PARMA Anthology of Music 2014



mtim| Susy Susy Suyl Ruen
" o S TN
Hi.N —
L e ol e
a acaul acaul /_ \ acaul aceul
| 1\.\ /.71 e
| N

o] ~e ~ ~

o "

(1N
Hi.N

(M R &l e
A

2 # »

Pum A.\\\

m - 411
Wl SRR
£ T 8

ZIM 8§

tnl ~t ~ e ~t ~t
~
XA 1T i\wﬂ_ QL] N
LONH LONH LN LN LONH

TN T &l T
1 = = = =
_ﬁ fmJ \L_._fmJ [REE rmJ \Jrv_:mJ
AL AL TTTeA AN iy
AN A
. . AN
AQLLL NALLL TIMA AN MTIMA
B £ E=d EES
S ko S s J=e s ko
X ) A [T19 A A N A
AN T A TTA A% TTTe
Aol MTTNA T A X mn
(Y11 M TT® I L)
v v | v
AL TTRYA A TRV A
A |4 A [MA
Y ® A SIS A WA
™ [
il TR s iR sl Flimnss

Ut o]

ol v A.v N I v
naLl _ 0% UL _
¢ S5 3t

<DXALe < NEe - ~
~\ /

— S\ =t =1 <

= ey H £ 0
EF = F
@) @)

21

—3—

[ oy
-~
1 1 N _.f\l 1
(1
_a
AﬁN
NS
o . = . N ) .
I MRL & [P o | TN
ir.N LHT/ N LN
e
[N N NLEY
o N év i ~e
Jall (1B S rlﬁn\, Y [
LI
o
| ( | 1 1
Afr} !
Hin L N YREN 4
| A ( ) =
I (1LY \ 140 ;
{2 . Y Iii )
1 YA
o lH
o DR el e
e 1
==
ﬁ T
-
. REd
TN ﬁi\d 1 1
i va v
RO LN T O LEONH
mil =1 p_ o] o1 o]
2N §
1 4 |1 TN _m}\ NI
g
- |
g q
m N || S
= o7 ~
i ) I 18 ol
S S8 3 N
NP N N
\ Y4
— N =t =1 <
< - jan fa} el
£ & - F
@) @)

-~ ~ ~ ~
o] o] o u,)
™ ni v umwav A#uv, k\‘.v
e & TN V& el & Y &
B =
N Mk ~ >
N mi L iy 1arh e
Ui Unl o o
N e MO MONH A
I T e [%\ i
o ti Unl o Unl
7] P A il Tt
N} o Y | LWL ia NOREY i_P
e ﬁ N ﬁ e ﬁ e ﬂ e pﬁ
oo ae e aten) acen
iR < TR < T Sl < ] <
>\Vﬂ. & A & A bn¢> & >> Bk & Il L%>P
o] ti 9] o 9]
bri \MH TTe ol T
ot my / AT / \ mumy AT
N L 1 ¥> TN \ A >f L [TTRA
AR A A AT | ‘%
P A il T
N » { \n Nl L)
AL MTTRYA T AL MTTR/A
=G = =
A .@= N || 11 =WJ A M.U= Ei A
A 2 [[TT™A MA LY
o ﬁ o ﬁ oo ﬁ AN ﬂ STaN ﬁ
T o o~ N
~e ‘\\A-v L 1HEN ~t
779
Y]
[ [ [
i . Uy i
SN2l . ) S 2\ )
- N =} =1 <
g 2= 8 F
&) @)

107

PARMA Anthology of Music 2014



Yemul Yean AN Yean Yean
i DV TRV
o o o QL 1
;nwav_ & nmwov_ 8 ;nwcv_ 2 _ALnur 2
h h h X.rl
Unl Unl o Unl
Sasa Sass Sasa Sasa Sasa
Gl & CTT &€l s Ol &
st / § o /m s /m det § ot
;mw”vv< ;nw”vv< £ ;W\HL< AMN <
iy p X p E Chy p =Y [ p 1
o B 9T Ul
~ e ~t ~t ~t
. . 1 . 1
oo [t acan 3t a3t
1|87
e eI A N P
T2y il
M e [ YANA
' 1
e o QL e
H.N -~
iJ,.V/ 1‘0/_ \ﬁi T
N N [ Inmt) [ Inm) AN
) el
5T & 5| & T
~ ~ ‘\\4// \.ﬁw\ 17T
i\wn\ \ w/uw\: ] [IslL
' ' e/ 8 N
e 1 o
Crt Crt Crt /_/ Crat &o&.
| \
) N
LY M|
o [T
' ' 1T I
j-v i
SR m.. Ha
N[ NG DL ~ -
S NI NG N ,
" o = = 5
= = H O e}
E E = F
& &)

n

mp

lern e [efahiH e [acay)
¢ 0 w 0 of
ol ol T (YA T
_.T\p.mJ Il fmJ
Jen Jen
HM.V\\\ IMJ _th\\ IMJ [ | IMJ N N
i) et n st e
& NER [[[%
Wy | R
el Ilell I
Sl il il I
s Ul 2 IR
; i s A S Rl B
BN
Sul I o YN Y
M A [ 1 Tl
N B g - i
N | N p.mJ “ mﬁlw T8
QL (AN < T i i
“he MNH 128 AN MO
e
o E R (e E gl B e
Tt Tt vy ey TN
g > N i~y ~ |
i nink e -y -
N N Nl N N
~ ~ Y ~y ~ |
auiL S . O it S = e A YO
N :w B .M 9] :w O :w g rw
\\Av . el (11 . el w\\.. kel ..\\w kel \\1‘. el
S &l Selfy & A S| &
- i
i e ks
i i g e
~ i~ i~ i~ ~
Hahe e e (e alll e |y
IO T~ REONSH RO RO
2 N NI GNl 6N
- S g g <
- R
@) &)

(ot [aeay [aean oot oot
¢
! el i
T ™ ‘14/ e fmJ
ﬁ e
qmﬂun
iy
15,
==
0 ¢ )
= Vi ey
Run Rusul Suul Sucul AT
oag ~y ~ \\x_#m:_
T TTTe e i
v !
‘\\Mw |
T T e mu [
AONH M AN v Ielty | Iey
Iy
% & o T, S
\ \ A
NI
“ 1 1
Hil-43 o & ]9
O
G SEEHIES
AT A AT A AT
S *
1 1 1 > >
NA XA NA QL CRIINGY
CAO CINO Cl|] oA > Cllle >>
N DS e S mE S N S
. < . < . < 1 1
ey o 3,‘” erH eroH
1 1 \\\W > 1 1
ot o oA i o
N, aN 6N
- S g = <
2 F 0 8 F
O &)

108

PARMA Anthology of Music 2014



mp

©
©
O

A/
[Te 1%k X
Y o >
J/
x
= IVLP=N
J/
mf —
WSS
A

7

o
K<
Y7
)
7 1%

T

P sub——
&

b

[Fx

Y /h

37
I-P=|

mf

/Bl
L ¥
% o4
%

7%

|
—

7%
%

open
g
mp —

[~

70
— pp
— pp

~

mp

| > ~
mp

g

N

-

[
77~
P sub.

¥ bz
—37

-

4

o

=

%
I/

v/
I/

mute

I/
I/

—

p<mf

S dad

9
) D -

y Al

[ £ W/
ANIVALS 3
y AWEY )
[ a0 W/
VR
A HD
7

* psub——mf" > pp

~NQO
P
. USRI
W & Ne RS |y
S a o
< 0l
L 1
[ |
=
™
L
[ |
B N
i) & & |k & M
3=°. =03
2
n
2
I 3 Ih)
. 3 |
N I el
o= A 1) s
& N A A

Tba.
Thn.

C Tpt. 1
CTpt.2
CTpt. 1
CTpt.2

4

ol ¥
109

===

N

mp

==
L-g
-]

3
mf ——— pp

harmon mute, stem out
o O A el

Z

Ppsub——f———

r

T oo "o o

mf ——— pp

harmon mute, stem out

\

—3

y 4 Sub‘<f>

%h

-

S
S

Lo

e
o o -

—3—

®

open

mp

1O
/!
%
/)
%

-

$

71 o P
[ an W @ N
V'O
V AN 4

[ fan Wo)

[ fan W OIS
™
)1 o
7
.. )
y- 4 ¥
7 ry

68

Hn.
Thn.
Tha.

CTpt.2

CTpt. 1
PARMA Anthology of Music 2014



o0
oo

oo
L_g
g

to o

b.

—

psu
p sub.

s g o
33—

—

g— —3-

D

.‘t Ig

—3 .. Y
| ] B b >y 1 1
- 2| ;2!%;
m]) L—3
—3
mp —

oo
g
el

[}

oo
Ho®

5 é ﬁ
g

o0 "o o=
< 07

7

=88
oo
p sub.

—3—
—3—

—3
—3
=1
mp
mf———- | p—ro—"| mf

%
k= 3
%
I/

A

With motion J

3—

=

-

#>

<
j\/

mp——————"

4
4

L= 3

yal
(e %
yal

(e
{5 %
DA
7

C Tpt. 1
CTpt.2
Hn.
Thbn.

110

Vs

P sub.

L —g—

mp

o

/)
7%
I/
7%

kbagl kbagl & o) g iNaD)
unnv -4
) X
i i 1BiL) b L ol LU
E ~ N
| M- |
R W s s s I
Y . . I NN AN
N f N k) 8 | BN 8 8 Aryi
N0 a~NaD NGO NGO [ 1n® ) 1
o7
' ' Ty & U] & oS
Al ol et / nle Al e
N N ﬁﬂ
Ny ™
Ky .
~| 97
X
-4 i
B

—
"t

-
-

3
I gy 0
e — |
) 3
mp<f p sub.
3 3
|
mp—————"—f psub

—3
o
—3

—37

L—3—

mf——————— p———"—" mf

I —

1)
—3—

mp

—37
mp
mp

/!
7%

oooo &
o Ooee 4

7

2

ral

VAW 0
[ fan Wo)
rax

hdll N 0 )

N
¥ Ya\} %
8y hy
o™ LYE |
Bl
3 :
-4 ua 'Y uo 1] . . L
n i Il o1 d/ ] 0| & [1¥lg, 3% I
o N et Y Aty .
Al S .
|87 g KL
TN o™ .
iy L
N !
i)
N "
‘.
e
i)
S I 9 e
§ Y 8
B e gl |le e i
< ~ ~ <
Am lnmwv n.I nl y M \ m
N = =1 < -
= H O 0 -
£ = F £
&) @)

Hn.
Thn.
Tba.

CTpt.2
PARMA Anthology of Music 2014



Samy it Suny N It
W] HLL_

= [ = 1

2 |ifsY] S T ]

SARIRN © kN TR T8I
. . L s W M
g g unw_ g g |
3= ko o0 &

\JJ |

| | o 4 A

| 43

° ™

iy ;

i va v

Nl |

~t ~ (TN
N N Tl
Tl Pl L1 [
i i DI
| D¢ nn T
B B e
TR TN hév_
| |
. (19 N [
i va v
—W —W& [iml N Nusu
N el
. iy mlav A
. LYD
“In- -
. Av . T
EN el M
N
- el
S ILE e
r_w . LETe|- el
Pl .
N e 1Y -
v v
BN el
. - J.v Al
q LN [
. L 1B mE 1N
. 1‘7 .
“I- |-
o LYd
iy )

Vi Ll e
¢ v |
a0 ™ )

c ik
N 9 X G
— o g i
)3 2 e =
= =
& &)

Vigorous =152

b
(=

n

i ||
LT
) Bi
Lt 1 i
™ Bi
B | L1
i 1
LT
) Bi
LT
™ B
Aun._n [ I I
AT
N
Ry Lhru m:_
- Q7 B
LT
o]
i
' LT ' i
i
LT
%
o]
& [T i3 t3
i
LT .
o~
LTl .
%ﬂ
o]
AR :
T XN
1IN TTNI [ 1Q 1]
E=S o
1 QL TN \MM 1QL P [T1
Suny Ruty T N WK
m,@ NG &) o e
— « g <
2 2 T ja=
= =
@] @]

)

mf

<

o1~
[\
| 10N

Vi
|14

o

[
17
|14

| 18N

HL 1N

CTpt. 2

Hn.

Thn.

Tba.

111

PARMA Anthology of Music 2014



102

L—3—1

—3—
I
I

)
e
¥

il IS

_

=

™

CTpt.2

Hn.

LT
B
ny o]
uuvy ﬂu“. N Q [
x v T
Faniy Pas 8 ] & &
N ..__Wn> g NN R g
o[ 'a N oh N
T\ o] 4/ \ N
ED
Bt |
M Pa
A b
S Lt
BN
T ot
N e
ot ﬂ\\ 0/ \0 o
Lt
B
[ 10 NG s
N L
ny o]
N e
AR
pan
B
B
sl N IS4
= T
™ B \\M._M._
| 10.NQ [ 1]
\ I
N M
| 10N
N M
uufmur ol A wmw o]}
| 10.NQ [
L
o] 71 v
N TrN- I |
Jj |
iin b )
N .
N eI
™ [
ﬁ Nl
) NG gA
SNE N AN
~ 74
— N S = <
o o= T 5 S
g E = F
@) O

111

A

A

AY

AY
AY

BN

MG

> _—

e &

Te o

-
- |
I

I

IRNE

i
2 2 )

ik
”)
-

N

1Y

IR

IR

<

17
Y

T=
=

—3—

=

=

> >

17

1

2

2

Hn.

112

PARMA Anthology of Music 2014



116

113

P

r—

Y

7

5

NICY

mp sub.

t [eoles) (dddo) D) oo DD Yoan M Yol
o[ N i
e Hee o GR eI X )
] Tl oA < ( i E 3 A AN
JXIX| Jrimi 1] 1) 11 [%2)
A 1 1 LU, AL By o, Wl e
Aot .7\4 A NelLl mY Wl A 0 ko
| . AREU ﬁJ \ N N o N >c LR |
0™ L™ ™ ™y Wl TAN LR A1 [ e
B N N NN N I\/ > oy 11 o MTTe > > "r\\woo ™ \\A' > ~y ~e
y [TTA ] L L TIaA A MW‘L L{| Frea ol e 5
A 1 Tl SIS o s R S ' B o1 S i " T g
M L el Y TN T el T >.L = e |
B _nwwl uwh [INBEE A 1 4= iy 11
AL N Nl TYI LY I |l ALl iy {
AN I\ NALL Ne | TR A AL || TS . 1.
A 3 Fe ASLLL i |
T il | 0 IND ime 0 ime iy
N N N N $A 1A IND INO
AN i i 1Yl
Riaet ol Tl el e NQLLL S N s L < AN S T >bm ANLL TTTeA TIT®A
AN LONH LONH \ AN Yean, JI| = JI| 5 |, = 2 ||y, = . . .
A8 N MW s AN s [ & A s v TN ([T
R pi koD 5o ko0 3ee 0
Al #ea koo =ed koo
™~ \# A o || \\AU Jiit o . 1 1
AN ﬁ\# A 13 A | 1 O ®A
B H 44 L ol TR TIT® A
AQTh o4 9 uwm\\ HW,. uwn uwﬂ Ay
g [ il AR mtim muml il Ay N 8y
AN ﬁ WA 1] il
B >amw MW> A uﬁ e A umm\\ A haan ~d “~d ~d
. Snl Bt Nnl
| Pia H-H 11 I’ N
Al ol A AN i) LA ML N R n ® A A
sl pcdll! ﬂ}d. ol Ay o e e e B A A um&
N H\\ A Panl A a0 a0
AN I ol TTTe ma e
A QTN H\ A 1’ ’\ X
1] Pas Ll HESES
N A R A = B
M I [ .TL ﬁ Y 1
. . . \\\Am \A ..
AMEN ML TR AL TALA S & Y A %A
e Y o ¥ N |1
N i ¢ . I ML (TTeA N A 7% A
ASTA e A A& LIRN N
AN By el Nl UnEs Ul e
o N o] ti s .
1% <
B T; I Eua 3
AN e 1 1 \\4.1_ m;
B B . . a
AN 9 9 ™ . A AelLl AelLl e A “
A —~ |
B o um_w ¢ VP N s a0 voleo voe s o
D NG NG i N, B ) AN NP N G
- N = g < - N = =) < — N =]
= = = = = = = = = = = 2 =
& & = = = =
&) & &) &) &) &)

PARMA Anthology of Music 2014



A LY WA || A A
A Nl || AG A
A (Y oo || A © A
. Lv © el ll® LYE 'r © .
. Lv Ay | 4» .
. Lv Ay L1E f .
-4 e NI Y | 10, E
e Y & 1
AL AL
A4 NS
A uo Nel H
A A
il (Y TOIA - AN TRA
L XN
[muml [timyl i) A 3
~ A A A
% N Av e ™A
Il WA A4 A
M S
g A RN iu;f AL w [N s
RY ) "~
! oLy [alim oLy ALy [alimy
~e ~e ~
al al
IR 8}~
Shen Sash Sata Saon) Saon)
1 1 TN ML TR
~ e ~¢ h
Av & L& TR A s
A A > L > T _ % M| ‘ TR
W e MLy e g SRR
RO REONH ENH REONH LEONSH
R N e BN &N
— N = =1 <
= < H O e
g E = F
&) Q

LN LN AN AN MO
i
[TIMA
T8 A
M Aﬁ\ A
T8{A A »w‘ .l
WA A
qm B A4 uo
A@ A@ ] v ol
IR AN il
A A
o [t 1
A ; A ; e \#\ L
lIES
Y A,v\ ﬁ TIRA
Te1A A uw\
ﬁ ® A A 4
il AU | (o
Aﬁv A _r 9 >uﬂLﬂv \_ vt
NCI AR N B B
>Lv A N N o]
A uo XY uo H—Hﬁ XY H qm —Hﬁ
A ; AS ; f S >.VE; f WA
AL \r 1| TR AQLLL TTTHA
-4 3Ly LYE XY -
il s s s v
ol gl Al
~\ /
— « ; ; P
: g = EF
@) @)

o o Bt o7 N
N N N TN TaN
A ua A uo om _ﬂg A AN uo nm —mi A
all ) A U A L] s
AQLLL A TRWK AL MTTRA
al ALl oo 3wyl
(Y
AL Al
A A
I | P A . .
A A TN
¥ 4 L
ol o1 M-u> AQ L A
o e [alin| o
U
XY i
X 18 [ A A .
AN A
AN N . .
B TN AGHL MTTNA
LY B
e crt et rat
[ g
TI®h A Hi |
A A Iy
“Hoih Al || ?
Aan\ A A AN I
==
A #‘ A [ uﬂ.n_
A A
willl[E |
AN J A J I Af
A AL
x¥
Mer  Adin
offeh ALY ||
ol P A ] I
A ( =
A #‘ A
A A ®
i [ [
A A 1 1
) © =
i 3
LN o NG
AN [
. 3 g g g
g 7 B F
@) @)

114

PARMA Anthology of Music 2014



GRID. >
BERNARD WIS ASAVAGE Y

PRO Tracking ID: PM The Gnnd
PARMA Music Publishing (ASCAP) g T
L\ #*N [P Al Y4
M MRS 20, 4

CAN Bl

0

s COMPOSERC :

3 (N THE 2644 PARMA ANTF -5(1’ vy
BLES, PERFORMERS, ANBY -
’\AELL-\NRWT < v: '




PARMA Anthology of Music 2014

Bernie Walasavage

The Grind

(2013)

for brass quintet
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Instrumentation

2 trumpets in b-flat
Hormm in F
Trombone

Tuba

duration: 5 minutes 30 seconds

Program Notes

The Grind for brass quintet (2013) bears its title and overlying concept from giosocialnetworking applications
on smartphones, particularly the type used for finding a mate. I think there is something incredibly hilarious and
prophetic in the current trends of how people court each other, as if Huxley himself could have accurately
imagined this a hundred years ago.

The piece opens in a violent assault almost in a drunken fashion of accents, burps, and clipped notes.

This is juxtaposed by long, smeared tones that try to develop but are interrupted by outbursts of frustration.
Players are called to moan or grunt through their instrument or the voice creating an additive texture that
eventually breaks down.

The pseudo “coda” section is signified by a warped fanfare-like rhythm of raucous notes as the piece
slowly decays to a unison tone.
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Performance Notes

-Accented staccatos are to be played violently and harsh, think "spit"

-The dashed bracket at the top of the score signifies the gradual shift of tempi. Though the score is
marked by specific tempi, use this as a suggestion in order to stay together as an ensemble

-Tempi without a dashed bracket are to be played strictly

-X'd noteheads are spoken word and sounds. Sounds such as "ugh," "argh," "uh," and "ah"

to name a few are to be gutteral and sexual. This is a half-funny/half-serious approach to the piece's
subject matter. Instruments should be away from the face when worded notes occur. Vocal pitch is relative

to its position on the staff.

-Non-noteheads signify to play the passage using air and tongue, sputtery. The brackets around the
non-noteheads on pages 14-15 signify to ab lib.

-Thick lined arrows signify to continue the preceding material for the duration of the arrow.

-Trumpets use straight mutes
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Instrumentation:
Trumpet 1 in C
Trumpet 2 in C
Horn in F
Trombone
Bass Trombone (or Tuba)

Duration: ca. 4’ 30”

Performance note: Parenthetical crescendo and decrescendo signs indicate a
slight crescendo or decrescendo within the written dynamic level.
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Atomic Fanfare

Ist Trumpet in Bb

Stuart Beatch
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2 Ist Trumpet in Bb

45  Slightly slower (J =82)
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T In this section, the held pitches which open each measure should end approximately a few notes into the melodic line.
The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure
in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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Ist Trumpet in Bb
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Atomic Fanfare

2nd Trumpet in Bb

Stuart Beatch
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2 2nd Trumpet in Bb
45  Slightly slower (J =82)
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+ In this section, the held pitches which open each measure should end approximately a few notes into the melodic line.
The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure
in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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2nd Trumpet in Bb 3

muted (solotone or

% oL 1 65b harmon [stem extended])

P m "y m m T 1
—————— et 5 e — ’
[Y) o/ ppPp #— ————
65¢ 65d Tgt\- 1 63e (with horn)

m B - . _
#ﬁ\ - ! % e o l® - ;o_p 112 : hm—i
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o 3 o e 4. T ’
_9 R - ® fe * e 4, He i D
D) o for T
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v fe > “

mp — mp ——— mf ——
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=
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67 molto accel. . _ _ _ _ _ _ _ _ _ _ _ _ _ .
Q Tpt. 1 open
4 ' =
[Y) b_c \_/F I?‘J ‘\_/O'

\_/ >¥/
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7_09 (4= 120)
(o — - P —— — —d %
Vs e = e he r ¢

I): ~— be L& o 7

mf ——— rp
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2nd Trumpet in Bb
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82)
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Faster still (J
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Atomic Fanfare

Horn in F

Stuart Beatch

88)

Fast and dry (J

3

_—

o o 0 o0 0 0 o0 o0 o0 o0
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Homin F

accents sim.

(omit notes and breathe as needed)

31
e

“4)

33

s
>

£

o
>

®)

36

(10)

39
o =

£

o
>

poco rit.

accents sim.
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]
[

Slightly slower (J

45

N

=

A

[

57

>
&
o

=
——
77

Ll

—

/

9]
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Horn in F 3
Without meter (very slow) T

64a 64b 64c
/ - = - — - i
G2 4o 2 -
S .
64d 64e 65a
o ~ a A ~
Lk | N 1
y AT - - - 1
[ O an WAL
D}
mf ——— poco sfzp ———
65b 65¢ 65d Tpt. 1
) a) ; He by G m ’
T T P ] Ha ] T r ] 7T [ad 1
— I - 1 S 7® 1
o/
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)

(s

SV

DY)

65e

_9 — (withtpt. 2) _
)

PPpP < —
66a open 66b 66¢
g Apgr——— >~ N .
® 1 T T N b e 1
Fl',\a 1 z ] - 1 Y Bl - — 1
= ¢ —— o
p ————— mp— mp ———— mf —— pp — p —
66d 66e 66f
’ b

el .

QQSSJao%

D)
Y
N
Iy
N
Y

s

\
3

1 In this section, the held pitches which open each measure should end approximately a few notes into the melodic line.
The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure
in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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Homin F
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83

-V
-
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94
.

nf

molto rit. _

SO = stffp—
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Y ¢ =

Stuart Beatch
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Atomic Fanfare
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=
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/\.

3
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v
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Tenor Trombone
20
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o) Tenor Trombone
Slightly slower (J =82)

45  (omit notes and breathe as needed)

. | | | | | | | | | | | |
XL dedads dedads
p
48 ()
E, !/\"' | | | | /\"' | | | | =l i [> ]
1 | 1 | o o I._ | 1 | i‘)gl}’ §_
— PP
51
. => > —_ o
. D 9P = J / | | | | | | | |
ST e ser P Et et e
O i \ O B L | L | | |
ﬂ e e
S sub. P sub.
55 > >
— = t3 .
| | | | fod o
Frrrrrrrreseae. EEEsaai e et
—_—_— ﬂ
57
> = > > = =~ L= i‘ |7>A »
) - < P 1 o — O — <
7 — : it —1 ; ;
~—] —
A — M — M
61 >
;_' ;’\_ o L\‘/\,}A ') ) )
": -l Vr {J 6 77 Y 2 ; ; Y 2 Y 2
4 — ! % —=¢ & & & &
— — sffff —/—— —
Without meter (very slow) f
64a 64b 64c 64d
'Y T T T 1
7 - ! = ' = ! — |
B. Tbn.
ode n ; #f z #f T e T e, 2 4e  He o ’
2 fo—
7 - P
O L

+ In this section, the held pitches which open each measure should end approximately a few notes into the melodic line.
The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure
in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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Tenor Trombone 3

65a 65b
A ~ 2 M
) - l - i
mp —— mp
65 65d
oA ~ ~ ~
D 7o T = 1
hdll D il - 1 - 1
y 4 f |
mf — P —
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4 f . [ £anY
-
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4 ) ’ . . . . . . m .
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b e 2 &
ry) - DO ¥ ©
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[ fan W / = i): Vi' i i - —
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be — ——
u’\_/f nf
0 C T T T T T Tt Tttt s s s (J =120) —
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Tenor Trombone
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Bass Trombone

2
45  Slightly slower (J =82)
S FerrEs SssETSEIEEEE FE=areEEs
p
48
Y] | | | | 0 0
\ 1 | | =l ] - ] _.I I{); f %
—— ~— —— ~— |
prp
51
: f f — f f —
[ 3 - f | | - f | |
ob‘;—— 1 *hs o —&—‘i“b—g —&—cidl—,—! : o
v v
fsub. P sub.
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g T T = = =
o < o ;tv
~— S e ) 17. = =
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A YR — — p— ——
,'.vi =I “,’}. 7 JJ.JI ﬁI ‘i 7 b:l- i\/(jl 7
~ Jry— T o o % = bar = = o
~ —— 7 ﬁ;— k. i >J S b; - d
4 b4 2
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— = ) ) )
) —] I = == < 7 ] Y 2 7 ] Y 2 ? 2
L a—e———F e ¢ =%

— — §ffff ——— ——

64a Without meter (very slow) 1
D

1 In this section, the held pitches which open each measure should end approximately a few notes into the melodic line.
The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure

in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are

sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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Bass Trombone 3
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Bass Trombone
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JEAN-PATRICE BESINGRAND i 2

PRO Tracking 1D: PM Mitose, prolifération, apoptose” g o
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Notes pour I'exécution :
Performances notes:

+ =closed

° =open

==
=S

~ 7 =flatterzunge / fluttertonguing

= staccatissimo

= air sound

Durée de la piece : environ 5 minutes 30
Duration of the piece: ca. 530
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Jean-Patrick Besingrand

pour quintette de cuivres

Mitose, prolifération, apoptose

Avril 2014
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Mitose, prolifération, apoptose
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Mitose, prolifération, apoptose
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Mitose, prolifération, apoptose
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Jean-Patrick Besingrand

pour quintette de cuivres

Mitose, prolifération, apoptose

Avril 2014
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Mitose, prolifération, apoptose
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Mitose, prolifération, apoptose
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Jean-Patrick Besingrand

pour quintette de cuivres

Mitose, prolifération, apoptose

Avril 2014
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Mitose, prolifération, apoptose
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*Play like Dotting(Short Note Value)
that is similar to the playing in previous misure.
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*NOT Synchronize "Dots" with Other Players!
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2nd Trumpet in BP

Zero Quintet
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Zero Quintet

2nd Trumpet in Bb -8-
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136 Approximately 7" Approximately 20" Approximately 15"
| @

*Play like Dotting(Short Note Value)
*kIncrease the frequency of the pitch "D" GRADUALLY.

*kInterval(CONSTANTLY) of the "Dots" is Approximately Ded
*k Synchronize "Dots" with Other Player

*Play like Dotting(Short Note Value) | *Play like Dotting(Short Note Value)
that is similar to the playing in previous misure. *Irregular Pitch(in Wide Range)

kIrregular Pitch(in Wld? Range) i *Interval of the "Dots" is Approximately DeJ
*Interval of the "Dots" is Approximately JeJ X .

* Synchronize "Dots" GRADUALLY with Horn Player!
*NOT Synchronize "Dots" with Other Players!

Approximately 22"

G.P.

—— ]

*Play like Dotting(Short Note Value)

*Pitch is "D" Constantly
*Interval(CONSTANTLY) of the "Dots" is Approximately Jed
* Synchronize "Dots" with Other Player

1;‘;2 AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
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Approximately 1"

' -No Action-
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Horn in F

Zero Quintet

approximately 10"

Kenta Masuda
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Zero Quintet
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Zero Quintet
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Horn in F
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Zero Quintet
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Zero Quintet
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Zero Quintet
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Zero Quintet
Horn in F -8-
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iy ] (7] YR -] el 7] P !
o= FOX G arg T T NI g
ANIV4 1 1 = y - #T I % *Play like Dotting(Short Note Value) H
Q] - L L—3 :H' that is similar to the playing in previous misure.

L s I-‘
\F—' m *Irregular Pitch(in Wide Range)
mf——f f—f

*Interval of the "Dots" is Approximately Jed
*NOT Synchronize "Dots" with Other Players!

Approximately 20" Approximately 15" Approximately 22" G P
2 I JEE— I ol
' B —— v -
? *Play like Dotting(Short Note Value) ! A e - __ > ff
*Irregular Pitch(in Wide Range) *Play like Dotting(Short Note Value)
*Interval of the "Dots" is Approximately Ded *Pitch is "D" Constantly
*Synchronize "Dots" GRADUALLY with Horn Player! *Interval(CONSTANTLY) of the "Dots" is Approximately deJ
*Play like Dotting(Short Note Value) *Synchronize "Dots" with Other Player

*kIncrease the frequency of the pitch "D" GRADUALLY.
*Interval(CONSTANTLY) of the "Dots" is Approximately Jed
*Synchronize "Dots" with Other Player

Approximately 1"

l43| - |
-No Action- |
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Trombone
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Kenta Masuda
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Zero Quintet
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Zero Quintet
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[I]Senza Misura J =76 ca.
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mf(mth double tonguing)
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Zero Quintet

Trombone -7-
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Zero Quintet
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Approximately 7"

*Play like Dotting(Short Note Value)
that is similar to the playing in previous misure.
*klIrregular Pitch(in Wide Range)

*Interval of the "Dots" is Approximately Jed
*kNOT Synchronize "Dots" with Other Players!

137 Approximately 20" Approximately 15" Approximately 22" G.P
x.
N o —hl [
) ! () r ——- <
w
7" ¥Play like Dotting(Short Note Value) ' = cresC. — - - — - — — — — - ff
k|rregular Pitch(in Wide Range) . .
N . X N *Play like Dotting(Short Note Value)
*Interval of the "Dots" is Approximately JeJ *Pitch is "D" Constantly
*Synchronize "Dots" GRADUALLY with Horn Player! *Interval(CONSTANTLY) of the "Dots" is Approximately Jed
*Play like Dotting(Short Note Value) * Synchronize "Dots" with Other Player

*kIncrease the frequency of the pitch "D" GRADUALLY.
*Interval(CONSTANTLY) of the "Dots" is Approximately Jed
*k Synchronize "Dots" with Other Player
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Approximately 1"

-No Action-
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Tuba

J:6O ca.

Approximately 10"

Zero Quintet

Kenta Masuda

Choke over with keeping
mouth at mouthpiece
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Zero Quintet
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Zero Quintet
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Zero Quintet

-6 -
A Choke over with keeping
3 A A mouth at mouthpiece
124 6 o 6 _— i AAA N
o) | o o [>]
B e R T
I —"! L 3 b;F 1
% Sbe =i 4 3
e L e
<ﬁ
3
126 —3— > = _ > = Lt o SR A
A >h. >#> ._ﬁ.'
G (7] (Y] CYECY] I " 1 .—IF : :ju (Y] (7] Ll | in (7]
Z N e T '
—1 \Z L3 —1 = $h-.- —]
= L——6 == =
o mfe——f ¥ <j“7‘ i
v
128 Ar—3- —3
A A — — 3 A T 6 1
) D] I ]
%iﬁi ——— e o N o4 *f
B —1 & = T R
- s LR TFEEE
b
mf

130 —3— —3—r—3
—_ ——5— A A
rax N
hall DEEIKY] | | 1 (7] (7] (7] y J
A | h L e/ I 1 PN I —]
1 v L gl 1 N A I .7 ;
e 0 = H vV #'
- e
v —_— T—
132 3— —3— A —3— T3 A A
7] 7]
% o o (Y] g & (Y] (Y] Dl (7] (7] (7] Yy ¢
o ] 1 e/ I e/ e/ of [ o ] o 1 o ]
1 1 1 T - I I
T ﬁ = Kiis =
mf——f v
134 — —3 Approximately 7"
A —3 A A A A | s 4 |
rax (7] </ (7] (Y] (7] o/ H
hill O RO 7] (7] DK7] DO g o ye o Y gy
4 DY o of I O o [ ¢ '
11 11 I 1 I *Play like Dotting(Short Note Value) '
T T, IQ'J' b;l’ ;I’ f that is similar to the playing in previous misure.
[ @ o *Irregular Pitch(in Wide Range)
ﬁ;' b *Interval of the "Dots" is Approximately desd

mf——

137 Approximately 20"

*NOT Synchronize "Dots" with Other Players!

Approximately 15"

Approximately 22"

q:| |
/

G.P.

-

*Play like Dotting(Short Note Value)
kIrregular Pitch(in Wide Range)

*Interval of the "Dots" is Approximately JeJ

*Play like Dotting(Short Note Value)
*Pitch is "D" Constantly

*Synchronize "Dots” GRADUALLY with Horn Player! *Interval(CONSTANTLY) of the "Dots" is Approximately Jed

*Play like Dotting(Short Note Value) *Synchronize "Dots" with Other Player
*Increase the frequency of the pitch "D" GRADUALLY.

*Interval(CONSTANTLY) of the "Dots" is Approximately Ded
*Synchronize "Dots" with Other Player

I 6 1T 6 1T 6 1T 6 1T 6 1T 6 1T 6 1T 6 1
)2
1000000000060 000000000060000000000606000000000000090
VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVY
Jmf
143

Approximately 1"

-No Action-

PARMA Anthology of Music 2014

264



PRO Tracking ID: PM To Throw
PARMA Music Publishing (ASCAP)

"y COMPOSERC MW ; ', O
X i fusn( A?REE R Wil

BLES, PERFORNERS ANBA
’WELL-\NR\TT & v:

'ZUORs 10 DisCOVERY




Ist Trumpet in Bb To Throw
Mobolto Rubato Michael Mikulka
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With more energy
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2nd Trumpet in Bb To Throw
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2 2nd Trumpet in Bb
With more energy
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2nd Trumpet in Bb
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Horn in F

With more energy
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Horn in F
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Trombone
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Trombone
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Bass Trombone

To Throw
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Bass Trombone

With more energy
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Bass Trombone
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Srass Quintet No. 1

Trumpet in C 1
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Trumpet in C 1

=152

@ Vigorous J

1) 1/

1/

—_—  m,

mp

— )

99

1/

1/

1/

103

1/

107

1/
|4

1/
|4

mp

111

-
)

1/

|

1/

114

> >

> >

g ) & & 1)

1)

#
]
< 1)

1) & & 1)

o

1)

1)

[ & an Y4

u=

AS
AS

@
|

118

INaD
A
N
A ;f

NN
[

I
AL
A a

1118
) AR
0
S
1
= va v
Ao

A NG

VS.

Y ]
PN

A3

| &
/

==

Lb
L
|

L'g—

(o0

ANSVA ]
()

285

PARMA Anthology of Music 2014



Trumpet in C 1
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Srass Quintet No. 1

Trumpet in C 2
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TRUMPET 2

The Grind

for brass quintet

Bernie Walasavage (*1989)
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